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Another edition of Blam.*, another 
boring editorial? Ye si Reaction to 
the last issue was very favourable 
and hopefully this issue improves 
on that. Any opinions, criticisms., 
are always ’welcomed. 

Blam I 7 will appear sometime next 
year and may feature : Bunnymen, 
Crispy Ambulance , Twisted Nerve, 

The Clockhouse and many more. 

Thanks very much to Claire, for the 
cover and everyone else that*s 
helped in any way - they know who 
they are. 


Happy reading.* 

Peter Ik 11 
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Th« Girl With The Disappearing Head 


■-ALBUMS S b3.99 ♦ POSTAGE---- 

IN EMBRACE/PASSIONFRUIT PASTELS - THE BEST ALBUM OF 1982 
ELLIOTT SHARP/NOTS - FEATURING BILL LASWELL, OLU DARU, PHILIP WILSON 
ENGLISH SUBTITLES/ORIGINAL DIALOGUE - HALF LIVE, HALF STUDIO 
WONDERFUL WORLD OF GLASS - FEATURING LEMON KITTENS, MARINE GIRLS + MORE 

r-12" EP # S 3 LI.90 ♦ POSTAGE-- 

BRON AREA/DIFFERENT PHRASES - THE ORIGINAL 12" OF THEIR POSH BOY 45. 

IN EMBRACE/THE INITIAL CARESS - A MOVING DEBUT FROM IN EMBRACE. 
KEVIN HARRISON/FLY - FORMER THIS HEAT ASSOCIATE'S FIRST FOR GLASS. 
RELIGIOUS OVERDOSE/THE GIRL WITH THE DISAPPEARING HEAD. 
SCHLEIMER k/ 4 SONGS - EX-PSYCHADELIC FUR DOMINIQUE BRETHES 
WHERE'S LISSE?/TUTORIAL - 4 POWERFUL SONGS FROM A DISTINCTIVE 4 PIECE. 

Send now for Ire® catalogue plus new release information on BRON AREA/THE JAZZ BUTCHER/ 

THE PULSE OF NEW YORK compilation and SHADOW*SUBSTANCE featuring 1/2 Japanese ♦others 


POSTAGE RATES: 
7" 45's 
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GLASS RECORDS 
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12 ” 


30p t 
45 ’ s 


1 @ 70p, 2 


2 @ 35p 
& LF’s 
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7 M 45 1 s 

1 @ 60p, 2 @ 7Op 

12" 45»s & LP * s 

£1*00, 2 @ £1-30 


THE STAGE.DOOR.il ARTIZAW RD„ NO RTH ARflPTON NNt 4HU ENGLAND 


B ACK ISSUES 

The following back issues are available - 

No«1 : Y.M.G. Waxwork Dummies, Dogrra Cats, Wah.* 

N o «2 : Au Ik irs, Flux of Pink Indians, Modern 
English, Josef K, Frenzid Melon. 

No.2 : Orange Juice, Wavis 0'Shave, Spasmodic 
Caress, The Higsons, Cabaret Voltaire. 

No.5 : The Raincoats, Section 25, In Embrace, 

Farmers Boys , Blah Blah Blah, Membranes.. 

1-5 are 25 p each, no .5 is 35 p or 90 p for all four 
(p&p included). 


PRY TAN IA . Dread magick and healing. Tribes news, 
3rd eye. Astral Chess. Comix... lots & lots. 

6 Op -r 1 Sp. 126 Be van St. Lowsstoft, Suffolk. 


20 year old punkette seeks punks & skins to 
write/swop cuttings and live tapes. 

Fav. bands are Vice Squad and U.K. Subs. I 
also like Nina Hagen and Joan Jett. 

I've got many live tapes to swop (Subs, 

V.Squad, Discharge, Chron Gen, GBH, Damned ...) 
Write to: TRACY SIROTTI, VIA CAMPO DEGLI 
SVEZERI 65, 47100 FORLI, ITALY. 


Falling A are compiling a comedy cassette for 
New Year release and need contributions. If 
you're a comedian then send them ? tape. 

Also, send an s.a.e. for the latest Falling A 
catalogue which is packed with goodies. 

FALLING A, 56 MALE IRA RD . , HO LIA ND-ON-SEA , 
CIACTON, ESSEX. C01 5 5NE. 

Send an s.a.e. for a list of all the material 
distributed by Broken Skull Tapes. 

147 MOULSHAM ST. CHELMSFORD, ESSEX. CM2 OLD. 
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Tike Insane Picnic were formed earlier 
this year when Barry and Pete, the basis 
of local megastars Prenzid Melon, were 
! joined by bass player Owen, with Pete 
j doubling on drums until a permanent 
drummer can be found. 

Their only release to date is the stunning 
'Four Bays In April 1 cassette. The tape 
features four tracks, three of which, 

*Chaos Control 1 , Witness 1 and f Somewhere > 
[are brilliant. The Insane Picnic play harsh, 
raw music with no regards for current trends, 
Comparisons are impossible, their sound 
seems almost unique. Barry's vocals in part¬ 
icular are outstanding. 


hfHE' 


Since doing the interview the tape has 
been rave reviewed in Melody Maker, 
resulting in it selling all over the 
country and in Germany, Holland and 
France. 


As the band run their own tape label and 
distribution scheme they are, not surpr¬ 
isingly, enthusiastic about D.I.Y. tapes. 

"IT" ~ ' 

Barry: It's certainly opening up a lot 
more now. It gives us freer movement, we 
can do more or less whatever we want 
with no restrictions. 

It's much more interesting doing cass¬ 
ettes, you get a lot more satisfaction. 

You re corresponding with your audience, 
meeting them, talking to them, you 
actually know who you're playing to. 

JPete: I think people who buy cassettes 
are more genuinly interested. If we made 
a record we'd try and get people inter¬ 
ested in tapes through the record. 

Ba rry; There are a few names cropping up I 
that are sort of becoming the superstars 
of DIY and they're recognised names and 
those tapes do sell. I think there's a 
bloke in Southampton who's selling 400 
at a time. We consider if you're selling 
100 you're doing well. 


Despite the bands optimism about the DIY 
tape scene I've still got some reserva¬ 
tions. There is some really good music 
available on tapes but there is also 
rubbish, a lot of it. Because the tape 
medium is so easy to use it's also easy 
to abuse. And, although the I.Picnic 
tape genuinly deserves to be heard it 
seems slightly ironic that a review in 
Sounds or Melody Maker (both as much a 
part of the nasty music biz as EMI...) 

I ros-kes the difference between the tape 
j selling hundreds of copies or going more 
I or less un-noticed?? Aren't indie tapes 
j going to 'smash the biz'? Or maybe they 
j should use the available means to reach 
I a wider audience? 


j Anyway, enough of this, onto the Insane 
Picnic again. 

The Insane Picnic seem to be much 
! harsher and more powerful than Prenzid 
Melon? 

Pete: I think it's because of the way we 
work. When we do get together it's a lot 
more intense. We don't play together 
a lot. 

Barry: Prenzid Melon sounded very casual 
and loose whereas we're far tighter now. 
Yet it's funny, we don't work together 
so much but the music's come together 
much tighter and far better. 

.Pete: The ideas flow a lot better. 

B arry : Prenzid Melon was basically us 
two growing up together. It sparked off 
j a wave of bands in Clacton. I think it 
was very worthwhile. 

Pete: We wanted a permanent band. Us two 
are alright but we're a bit stale., lazv 
on our own.. Owen's probably the biggest 
thing that's happened.... (praise Owen) 

!Records? 

|ete: I suppose we want a record out.... 
Barry; We've come up with a possible 
scheme. If we can get a number of DIY 
ape bands together and we either do a 
4 track EP or a whatever track LP and 
we'd share the costs and equally share 
out the copies.. But that's all in the 

fUt uf 6 ; ^ might never happen. Cassettes 
might take off. 

To actually acheive anything you've got 
to get a record out? 

— ri y ; It' s a vicious circle.... 

Pete: I don't know how far we want 
to get. 

~ rr y ; 1 think it. might change. I think 
there will be a day when the indie tape 
becomes a recognised fart of the 
industry. I'd be happy if we could make 
a living out of our tapes. 

For the time being, at least, the band seem 
happy enough to carry on releasing tapes 
and not worrying too much about records. 

A follow up cassette should be recorded 
s oon. 

If you want to buy a copy of 'Four Days In 
April' (£1-50 inc. p&p) or anything else 
from the Falling A catalogue write to- 

| FALLING A 
56, MADEIRA ROAD , 

HOLIAND- ON-SEA, 

CLACTON, 

ESSEX. C015 5NE. 
















Where's Lisse? 
has been variou 
coming and goir. 
Fh trick Egan (, ; 
ibiss) is the _ 


Since then there 
tc bassists 
■icr -ak (vocals/guitar) 
a.if Warren Peacock 


'Talk x.akes too long', the bands debut single, was 
recorded as a 3-piect (wilh John on'bass) in Spring 
'81. A irian 1 illey t oinec just before the 'Tutorial* 
12" E. " f v'as recorded. He lLas since left and been 
replace by rron 5 who vas previously with Leicester 
band ' be rvie 3 ' . 


Gigs have mainly been confined to the Northampton area (inc. support slots 
with Section 25, Original Mirrors and Altered Images). To date they've only 
played London once (the Clarendon) and Oxford twice. "Hopefully we'll be 
putting this to right in the near future." 







’Basically the name and lyrics are my (John) vehicle for expressing my 
frustration, anger, joy, sorrow etc..resulting from my attempts to find 
Lisse? - this figment of my imagination that I'm afraid I can't do without. 
I always have difficulty trying to explain that because it's personal 
and people have different ideas as to what one should be striving for." 

"Musically we're just trying to fill a gap I suppose. Nobody else at the 
moment seems to be producing the kind of music that makes me want to play 
* it the world so we're doing it ourselves. Comparisons have been drawn 
i* to contemporaries - no names (.guess who?!) but I'd rather feel that 
£ we've reached the same conclusions rather than having been influenced by 
A them. My own 'roots' lie very much in the mid to late sixties (Doors, 
y Velvets, Zombies etc.) and the late, beloved Bolan. But there I only speak 
J for myself as each member of the band has his own preferences." 



I know passion is a much abused word at the moment but to . ; 
us our music is our passion and we try to put passion 
into our music. It may not work all the time (especially 
in studio stuff) but if I didn't feel that way about 
what I wrote I'd just jack it in tomorrow." 

I 

Come to think of it, if Lisse? turned up tomorrow 
I'd probably run out of things to write about anyway." 


WHERE'S LISSE? 
c/o JOHN NOVAK 
3 LANGHAM PLACE 
NORTHAMPTON 
NN2 6AA . 


YOUR EVERLASTING TASTE. 

Tender sweet* I'd like to eat while folding down the blind, 
And feel the warmth of appetite, still sure that we can find 
A piece of time that doesn’t ache or burn or paralyze 
And shake it down to everyone and let them criticise® 

Sure they will, I'm certain of your everlasting taste. 

But your afraid of losing them in passion fuelled by haste® 
Cornering our enemies we turn as if to run 
And sixteen thousand generals will crease and smile in fun® 
Four minutes now is all we own, the rest is cast aside® 

We stand outside the lovers door and blow it open wide® 


D ISCOGRAPHY 

Talk takes too long' - 7" single (Glass 008) 

Tutorial' - 12" E .P (Glass 014) 

Red Light' - on 'The Wonderful World of Glass' - comp. L.P. 

(Glass 010) 
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! THE v 

GREAT i 

DIVIDE 

"The elephant is big and grey 
It lives for many years 
It can 1 1 climb trees 
Or swim in lakes 
But has big floppy ears." 


Ihe elephant is the symbol of THE GREAT DIVIDE. It appears on their posters 
and in the advertisements which recently graced the pages of Sounds and NME. 

Formed initially through anger and frustration The Great Divide are less than 
a year old and the current line up has been together since March. That was 
when Boo joined Steve , Gren and Ed. Many bands have formed for the same 
reasons as The Great Divide, but I know of none who have channeled their 
feelings so effectively to create an extremely powerful, highly infectious 
but controlled sound. . . 

. . . theirs is an original sound, each member continually striving to 
break new barriers. I cannot liken them to any band I have seen or heard; 
they defy comparisons. Gren confirms that they are not influenced by other 
bands or records. IF their sound can be described as funky then they have 
extended that term to the limit. 

The Great Divide; four highly individual, remarkably mature men, each 
hungry for success and recognition. They genuinely believe that when they 
click they are the best band in the world. I would not disagree with that. 
Steve is probably the best bass player seen for many years. 

Not only are The Great Divide a remarkable band, they are also very likeable 
people who generate tremendous warmth and happiness/humour both on and off 
the stage. Perhaps it is their sense of humour and individualism which 
makes them such a great team. Few bands have a chemistry equal to that of 
The Great Divide. 



I've not noticed any real political f»iesS£X@e in their lyrics. They do not 
attempt to change the world through words. Their attitude is most definitely 
one of "while in our company enjoy yourselves". 

Apparently journalists find The Great Divide a formidable band to describe. 

A regular correspondent from Sounds was lost for words when he saw them. 


The Great Divide do not regard themselves as a "rock band" but as a 
"collective situation" . . I think I know what they mean. They have the ability 
and attitude to succeed — all they need now is luck. 



Amos Breeze, 
October 82 


The Great Divide are Steve Bone - bass and vocals; 

Boo Hewerdine - guitar/keyboards/percussion and vocals; 
Gren Penn - guitar and vocals; 

Ed Harbud - electroniedrum-kit. 

They can be heard on the Cambridge compilation 
L.P. "Honey for Tea". 
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A CHEAP HOLIDAY IN OTHER..PEO-PLE’S MISERY 
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This article set out in life to be a critical and highly biased slagging 
of 'Hippies' and everything they stand for* This would however have been 
as boring as the subject so I've just put my original dewey eyed tribute 
in with a sort of vague report on this years festivals. 

At this point I'd betta explain what someone like me was doing going 
round old hippy shindigs. Well for a start there's nothing much else 
going on, it was either this or poxy nightclubbing to pass thru' another 
boring summer in the UK. But the main reason was I was supposed to be 
covering 'em for Zig-Zag but they seem more interested in Soft Cell and 
Co these days. And I have'nt been on any tours lately so I thought this 
would make a change; 
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Glastonbury and Stonehenge Festivals 

do you start writing about this. I don't 
Chink festivals are really meant for people like me. 
There's no room amongst all the anachronism, 
peace and chips for anyone who thinks any further 

5 than where the next joint is coming from or when 
Van Morrison is gonna wake up-if ever. 

^ I was gonna philosophise about post-cult 

decline , the hippy ethic ?nd all that, but to 
get things into perspective I think a straight 

8 forward account would be betta and a lot less 
complicated. Even that's difficult. This is the 
most masochistic thing I've ever written. 

■* Right here goes, before we even hit Pilton, 

y the site for GIA STONBUdY CND FEST we're soaked 
g right thru'. The only thing that kept us going 
■ was sheer pigheadedness. No hassle getting in 
■ after I've explained to one of the festival 
bJ organisers what Zig-Zag is! Christ! We're going 
m even further back than I thought. 

As we approach the pyramid shaped cowshed 
I stage, which is avout as active as the Moscow 
Young conservatives, it's not hard to notice that 
most of the already bedraggled punters are head¬ 
ing, in the opposite direction. Then all hc-11 
breaks loose again and we end up spending the 
m rest of the afternoon sheltering in the CND tent. 

JOHN C00FER-CIARKE and A CERTAIN RATIO 
1 haven't turned up yet. FUNKA POLITAN groove thru' 

,& the rain. Their vitality and enthusiasm, that I 

I " remembered from when they supported the Bow-wows 
down the Starlight, seemed a waste. I would have 
crossed a seal with a Shetland pony to have heal'd 
them later when Sad Cafe or Roy Harper were play¬ 
ing. 

A coupla I uninspiring speakers, a lull in the 
rain and half-a-galion of parafin disguised as 
.a scrumpy and I'm just about in the right mood for 
__ BLACK UHURU. Best band of the festival and I 

don't even like reggae that much. UHURU have some 
bollox unlike a lot of the. reggae acts, that fit 
in only too well with the laid back complacency 
of the whole thing. That was the high point. 

After that things definately take a turn for 
the worse. C00FER-CLARKE wasn't the worst I've 
^ seen him. Then it's RANDY WYOMING or something. 

\ More rain. No room in the V ideol Pa. la is. Then to 
J cap it all I slip up in the mud infront of loads 
I of people and make a right twat of myself. End 
up spending the night round a campfire winding 
l up some old hippy farts by trying to argue politics 
\ with them. When one of them starts singing 'Vincent' 
we think enuff is enuff and grab some sleep in the 
Worthy Farm bam. Until it's time for ROY HARPER 
and assorted farts to be dragged out onto the stage. 

They were the worse band and VaN MORRISON 
was the worst as well and so was THE BLUES BAND 
and SAD CAFE were just unthinkable. You're 
possibly thinking I'm gonna surprise you all 
now by saying how good it got on the Sunday. Well 
< m not. It trot worse. The only rood things wer<= 
the speakers, BRUCE KENT * nd E.P THOMPSON, who 
have a lot of suss about politics but if they 
want to change thing'?, how com., they try to do 
/it thru' such conservative music? 

High point of Sunday-when a local tory MP 
flew a bi-plane over with 'SUPPORT THE SOVIETS. 

JOIN CND!' hanging from it. Bruce Kent wishes 
be had an intercept missile but tells everyone 
to feel sorry for the old fool who's fighting a 
1osing battle. 
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ASWAD, normally rny fave reggae band were 
dissappointing and as for TA LISML N - it would be 
good to go to jv 31 one event where Talisman 
a ren t playing. OSIh ISA who did that song with 
'SMILE' in it and the Bishop of Bath and Wells 
were quite good. Then it was THE CLIMLX BLUES 
BAND and time to head for the gate marked EXIT, 
only to be strip searched by some imbecile pig 
failing dismally to impersonate a hippy. I 
could say that sums up the only threat that 
last onbury is to society but drugs are just a 
formality. Hippies getting stoned in a field 
offers about as much of a threat to society ?.s 
! the Caine roons did to Italy in the World Cup. 

• Infact it's a good way of keeping the so called 
I radicals in check. 

I think perhaps I went a bit far there, the 
: fact remains that 60,000 people were at Glastonbury 
for the cause of Peace (whether they like it or 
not). I'm not naive enufff to think if you took 
away the drugs and old rockers you'd still get 
that number. Other good points were the multi- 
media attractions which included DAVID RAPPaPORT, 
KEVIN TURVEY, MARTIN BESSARMAN, ATILLA THE STOCK¬ 
BROKER and loads of videos and stuff which I 
succeeded in completely missing. Perteps they 
should stick video screens up on the pyramid. 
Perhaps they should kick it all in the head before 
all the young punks get into bad habits. 


Festivals are contrived and hypocritical. 

They should be plaices where like mipded people can 
meet and watch new and original acts with new and 
or •*-£-*- na ^ ideas. We all know they're a far cry from 
that but I 'spose Glastonbury at least nade a point, 
which is the last thing you can say about STONEHENGE. 
We -arrive on the Monday and fortunately miss 
HAWKWIND, HERE AND NOW and RATS AND FOXES. Perhaps 
- my luck is changing. Not that anybody else there is 
bothered about the music. The soul purpouse of 
Stonehenge is for boring old shagged out hippies, 
bikers and punks to escape to an astral plain away 
from reality, not try to CHANGE it. Most of these 
people are quite happy to wallow in their own 
inadequate feeble existences and are'nt bothered 
about anything further than how many tabs they've 
dropped. 

miit m » is * 11 - 

That's another thing. For an anarchistic free 
festival there's an awful lot of capitalism going on. 
Stonehenge is nothing more than an alternative 
Sainsburys except that there's more money in it. I 
can't remember or care what the hippies did in '67 
but today the whole hippy ethic just wreaks of 
escapism, hypocrisy, complacency and defeat. That 
goes for eveiy hippy, from the bO year olds down to 
the 16 year old spikey tops. There must be more to 
Rock n'Roll than this. Is this all there is? If you're 
going to do it do it all the time and not just for a 
few dpys in some muddy field in Wiltshire. 

J I I I 11 = I ?-ci | f p * ± i ci 


, *E V Ui 

1 1 1 i 

S « 'E x ? u 
o u ^ 9 ro [P 
C-P ujJ^DU 


Another coid wet night in a friends tent. Thanks 
to Julia and Brunhilda for making the whole thing 
moderately bearable. In the morning I made a res¬ 
olution never to sa.y another b=>d thing about Futuramp 
and head for the A VqJ . 
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PO BOX 247 

BRISTOL BS99 7RS Please allow 30 days for delivery 







WO MAD 



WOMAD was a festival in the true sense of the word* It was not only a 
celebration and bringing together of different cultures but a genuine 
effort. A true spontaneous event. A risk. A risk that did'nt pay off 
financially but WOMAD was a glorious success in everything but hard 
cash and that just did'nt seem to matter at the time. Tired old Rock 
and HM festival promotors watch out. Your days are numbered. WOMAD 
was the first. It will pave the way for others and hopefully give 
inspiration to the likes of Futurama. 

First impressions. The weather looks like holding. The skanking 
rhythms of THE BEAT are a good introduction. Miss THE BURUNDIS first 
set whilst laboriously setting up our tents. TALISMAN are like a 
different band from the laid back effort I saw at Glastonbury. KING 
TRIGGER start well but after a few numbers you lose interest a bit. 

^The b-side of 'River' is fuckin' excellent tho'. 

| A few hours to kill in the beer tent before the evening concert in 
fthe Showering Pavillion. Only the odd dirty hippy props up the bar, too 
far gone to realise that this is'nt just any old festival. Post punks 
rub shoulders with Rip-Rigs, ospidrills, Gut-off sweatshirts and the 
nearest thing you can get to dreads is the order of the day. The tracks 
from campsite to stage, from stage to Pavillion are a colourful spectacle 
and not a dreary gloomy routine. 

So engulfed are we in this multi-cultural extravaganza and Halls 
bitter that we miss half the SIMPLE MINDS. It was'nt until we heard 
'Promised you a miracle' thru' the haate in the beer tent that we 
realised and rushed into the steadily filling Showering. Not unlike 
Futurama. Atmospheric and moving. The Minds wall of sound somehow 
manages to fill the 5,000 capacity pavillion. Jim Kerr stalks his stage 
and delivers in my oppinion the best set of the festival. Sorry for 
being unethnic and too western but I'll always plum for menacing slices 
of new pop like 'Celebration' and'I travel'. Can anyone lehd me 'Empires 
and Dance' cant get hold of it anywhere. 

EaOME's bright and cheerful rhythms bring us nicely round to Grand 
master and organiser of NOMAD, Peter Gabriel. For possibly the main 
driving force behind WOMAD, his set showed little joyful celebration 
or cultural crossover. This is what the hippy minority have come for. 
Monotonous sub-Numan electro-rock. Crap. Made slightly more bearable 
when Ekome join him for the last few numbers and even I had to admit 
the encore of 'Biko' was well convincing, nearly brought tears to my 
eyes. 

A none too pleasant night, trying to cram 8 of us into 2 tents 
bares it's toll and even Vodka and orange for breakfast does'nt get 
away from the oh too familiar wrecked festival feeling. Whilst I'm 
rotting the morning away 23 SKIDOO do ftieir contrived party piece. 

Sounded like an elephant dying from the sanctuary of my tent. The 
next time I stir it's to the basic but honest rantings of SEETHING 
WELLS. I finally crawl out of my pit for the ELECTRIC GUITARS, 
another recreational mob, predictable but good fun, unlike the 
boring old jazz rock that PIGBAG mumbled out later in the afternoon. 

Attendance looking far more healthy Q Go into the Showering 
®&i*ly for THiii BeAT. I'm not that into the Beat normally but tonight 
they certainly deliver the goods. Great atmoshere. This is what all 
the others profess to be but fail miserably. A big rambling irreverent 
party, just good fun. 

THx. BURUNJIS were nothing short of a spectacle - all the hyping 
and over the top press coverage is entirely justified. The lovable 
tribesmen win a place in everyone’s heart with their affable grins 
and exc ill era ting drumming. They ,ius t dent miss a beat. 



How can you follow an act like that- WOMAD Did- from the poorest 
country in Africa to the city with the worse unemployment in the UK. 
From the darkest depths of Bradys- ECHO AND THE BUUNYMEN - the act 
that everyone had really come to see- Mac is the familiar stoned 
puppet. Feeling you can-cut with a knife. Tonight they do it clean. 

The best I've seen them. Mac brings a contingent of Burundis on for 
'Zimbo'o everyone's spellbound. If there has to be one highpoint of 
WOMAD this was it. Mac, usually a man of few words is moved to say 
"This is a great festival". 'Breaking the back of love' live is 
brilliant and when they do 'Do it clean' as an encore I find my limbs 
moving more than they have in a longtime. 

The party in the Showering overflows onto the campsite in the 
form of a spontaneous free for all bordering on a riot. That was it 
for most of us. As the WOMAD tent city is demolished we crawl out for 
the last set from the BURUNDIS and they're still smiling. The sounds 
keep coming as if they'd never stop. It wa s great to participate in 
WOMAD. It was great to be part of it. _ 


AFFSIIVALOF \[W AM) TRADITIONAL AKIS FROM 
AROl \D IMF WORLD 

COME ALONG AND |OIN IN 


AWQRLDOF 

MUSIC 








s one to see the Banshees, somethin? 

1 a ijorn x . iijver >*o ng&_n alter we out v.'ith them on the last tour 

£>ut why not I'd never entirely written them off and it was good to get 
away from it all for awhile, 

u«T FAYRL is ana is'nt an original gig to do. It’s just a mystic 
folk festival really but then 1'spose it is more original than playing 
hammersmith Palais. It's more like a church fete infact, except that 
the Windsor chapter dont normally go to church fetes. There are various 
well publicised reasons why the BANSH--.JS have chosen it for their only 
UK appearance of '82 and "possibly their last gig". Partly oioux’s 
dodgy voice, partly disillusionment with the R'n'R circuit and partly 
just trying to be arty. 

T n e faithful gather in the beertent and exchange stories of recent 
Bauhaus and Theatre tours. Most of the roaming punks that made it this 
far are surprisingly young and look ill at ease amidst all the hippy 
farts. The punk kids deserved something special and that's what we got. 

I squeeze my way into the Big T 0 p and into the great intro tape of 
Suzi ..uatro/Sweet/Alice cooper. A group of Angels are getting their 
kicks by belting any young punk who dares to dance infront of them, 
this does'nt deter us and eventually the hairy relics are forced to 
fade away into their bygone age of sex, drugs and gratiutious violence. 

For possibly their last gig I was expecting, I must admit, a trip 
down memory lane, extravagant psychedelic lightshow, distant and aloof. 

I had lost faith. The Banshees are still on the level. None of that 
crap. Strip away all the bullshit. No ceremony. Just that totally 
commited naked spirit of old. I thought they'd lost it with their 
recent promotion to supergroup status but they're still in their kicking. 

The kids are unwittingly plied with nearly all new material. They 
ha&e been busy. Prolific as ever. Nothing before 'Kaliedoscope' exceot 
'Pull to Bits'. Budgie has become even more predominant. Their sound' 
now seems to be constructed around his body moving beat. John’s 
mezmerising mystic guitar is too much for yer average astral Joe still 
creaming over Hendrix, oteve seems to be wishing more than ever these 
days that he started his career in Warhol's Factory rather then Louise's. 

■I Sioux seems to be going thru' the motions a bit but she's still 

light years ahead of the rest of the field. The sweating seething mass 
in this tent in a field in Cornwall is putting as much into it as the 
band. True participation. The new material could make for the best 
album yet but I hope they dont call it 'A Kiss in the Dream house' as 
initially planned (Y.JJUuRGH) There's a natural progression into a more 
ethnic danceable sound but Sioux's roots have come out again with the 
early Bolan influences more evident than ever before. Especially on 
the groovy first encore 'Slowdance'. Anything but. 

Iinish with 'Monitor' — "Can you remember it, boys;" as second 
encore after cries for 'SICUKSIE! SIOUXSIEJ'Sioux used to get very 
annoyed about that sort of thing , she does'nt seem to mind too much now. 
They did'nt used to conform to Rock stereotypes like encores. They did it 
all in their set... but apart fromthat...Yes,I'm afraid...glad I was wrong 
the Banshees are still doing it. Teu cant put them down yet. But where to 
from here? Hope they never get out of reach but they will... 


Jell that's it for me as far as festivals go as a postscript I was 
gonna put something about the Clash Aasbah Klub (teehee)- how they're 
coping with being a "bubblegum supergroup" compared with the Banshees 
but it seems I'm person non grata at Clash gigs these days and I 
certainly was'nt going to pay £4 to see those lovable Rock'n'Rolling 
street kids. Deny your such a liar... 


TOMVAGUE'82 









VE ENDS 




THE PAST 
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)emg Del.Yo cassette maniac. 

’ll fo^e" M artin Ne well stoyy) 


Having spent five years on the road (U.K. & Germany) 
with various bands as a lead singer I decided to 
learn more about the whole process of recording, as 
touring by mid '79 had more or less wrecked my 
health and personpl life, and I felt I’d recorded 
nothing of real merit. I formed a garage pop band 
called Stray Trolleys and by 1900 had a publishing/ 
production deal and several singles in the can. 
Manpower services commission approached me and 
asked me to write a song about unemployed kids. 

I wrote ’Young Jobless’, p scathing piece of 
vitriol which was neutered by duff production and 
my own naive belief that ray management knew whpt 
they were doing. Kid 1980 I released my first 
cassette, ’Diminished Responsibility’ by Dead 
Students (a.k.a. Stray Trolleys), without telling 
my management. It sold well over 100 copies and I 
forgot about it for a ye?r or two. 


& • ^1 fahe ffertin Newell story)! 

’i JV+ * iTi—rr wJ 

THE FUTURE !" 0 l4 ^ 5 £ ■* 


Man at the Off Licence Tapes does mainly pop music. Not 
schmaltz just pop. In the long musical road of progression 
let s just say I found a nice litile walled garden that 
byd Barret, raid-period Beatles, N.Y. Dolls left 
untended and I decided to stick around. There’s plenty 
of other people in D.I.Y. trying to break new ground 
o good luck boys and girls, the Ghosts of Shel Talmy 
and George Martin are picking up where they left off 
and I’m in the front row. 


In Nov. 1980 1 started recording two songs every 
Monday with Lol (i^wrence Elliot) a fe'llow loony 
from Wivenhoe who also liked psychedelic pop, XTC, 
Beatles and the Bonzo Dog Doo Dph band. In torch 
1981 ’Young Jobless' was released and made Radio One, 
National T.V. and the national press. I was signed to 
.M.I., stole their wine, took a carrier bag of free 
albums and met Mensi of the Upstarts in the bog 
The Star, the Mail and B.B.C. T.V. all interviewed 
me and edited me until I was safe enough for the 
public. 'Young Jobless', although it didn't chart, 

! e arned me about £2000. I received £175 of it. I 
found E.M.I. and the people in it morally and 
socially unpalatable. In April 1981 Lol and I sent a 
copy of 'Blow away your Troubles' by Cleaners from 
Venus to Sounds cassette pets. We're still getting 
replies. 6 


Pissed off with the biz, the media, my management and 
studio prices, I worked pH summer, day ?nd night, in 
a restaurant washing up and bought a Te a c Portastudio. 

Years of garage recording sessions showed me how to 
squeeze every last drop of use out of it and by Dec. 

1981 the D.I.Y. cassette idea had become a sword in 
my head. Using home-made bass, £20 hofner guitars, 
stylophone, piano, drums, cheap percussion and 
voices I worked every day for three months to 
produce 'Any Normal Monday', "a Rolls Royce among 
home cassettes." 



* 


I began writing articles for fanzines in torch 1982 
telling people that D.I.Y. could be the future of 
cheap and uncensored music and that if enough people 
did it, it would braak the biz. In April '82 Man at 
the off licence Tapes was formed. The object cheap 
music - now - no copyright - if you can't buy it - 
steal it: —-* — 



'Any Normal Monday' was released that month and reactions 
to both tapes *nd articles was good, widespread and long 
lasting. In June or July I re-released the first 
Cleaners tape + p tape of odds and ends + the re-packaged 
Stray Trolleys tape. I sold 200 of 'Any Normal Monday' in 
three months and used the money to finance other tapes and 
my D.I.Y. info sheet. I made friends with other D.I.Y. 

ape companies, fanzines and other deviants and at the 
moment there is an emerging network of communication 
between these people which is all helping to render the 
music biz obsolete. Each of us, one cancerous cell on the 
dying carcass of the dinosaur. 


it :I 


If you like jangly pop, with lots of echoes and a little 
bit of whistful regret for time long gone, and fe a r 
lor times to come then you might like one of our tapes. 
They cost £1.50 each, which includes postage and I hope 
to hold down the prices for at least a year. All our 
covers are hand coloured and designed by Annabel who 
deserves a lot of credit for help and encouragement. 

Lol is going to live in Bath but will still be part 
of Cleaners from Venus. The new Cleaners album will be 
out by late November of 1982 with any luck, and promises 
o be our best yet. How long I keep going depends on 
response, I'll never make a living, but if interest 
st*ys as much as it is it will be well worth carrying 
on for sixty years or so. 
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At the time of writing my ex-management tell me that 
they still intend to release some of material including 
a third re-release of 'Young Jobless'. Some work I did 
with Captain Sensible in Jan 82 may also surface. I 
absolve myself of all blame for this, and if it makes 
me money I won't complain because I’m continually broke. 


The tape s so far are .... 

'On any normal Monday' - Cleaners from Venus. 

|Blow away your Troubles' - Cleaners from Venus. 
'Barricades and Angels' - The Stray Trolleys. 

The secret dreams of a kitchen porter' - Various. 



Anyone wanting info, on D.I.Y., how to do it, 
send an s.a.e. to - 

M.A.T.O.L. TAPES, 23 WEST STREET, WIVENHOE, 
ESSEX. C07 9DE. 

And anyone wanting a tape.. 



il 

bi 

Si 



| 

ii# 

ifllii 









































DEUTSCH AMERIKANISCHE FREUNDSCHAFT 


'PUR IMMER' - DEUTSCH AMERIKANISCHE FREUIBSCiaFT (Virgin) 

Seeing thj.s is the duo's last L.P. (until the Virgin comp. , double live set, 
re-mixed version etc), it gives the opportunity for a brief, incomplete vinvl * 
history of the band. J 

Their first L.P. to be released over here came out in 1980 on MUTE and was 
called 'Die Kleinen Una Die Bo sen' (The Small And The Evil). The line-up was; 
Robert Gorl - deums, occasional synth, W Spelmans - guitar, C Haas - sax, synth, 
bass, Gabi Delga do-lopez - vocals. 

It is an uneven style, not representative of their later work. The first side 
is studio, experimental pieces that Gorl and Gabi subsequently developed into the 
D.A.P. Sound, with 11 of the 12 'songs' on side 2 having been recorded live in 
London. Some are more minimal than Wire on 'Pink Flag'; the effect of this side 
is similar to a Crass l.p — you're either attracted to its ugliness, or it leaves 
you cold. 

For reasons I know nothing about, Spelmans and Haas left, were not replaced and 
Gorl and Gabi as Deutscb Amerikanische Freundschaft (the name means German 
American friendship, and is an ironic statement of their views on U.S. influence 
on Gothec culture) put out 3 l.ps on Virgin in about 18 months - "Alies 1st Gut" 
(Everything s good) "Gold. Und Liebe" (Gold and Love) and finely "Fur Immer" (For 
Ever) . 

Whilst the music on "Alles 1st Gut" comprised solely of Gorl's drums and synths, 
one feature that had been kept over from 'D.K.U.D.B.' was minimalism - the songs 
are simple cycles of tunes/words repeated again ana again - I find "Der Rauber 
Und Der Prinz" (The Robber and the Prince) as perfect a pop song as any of'the 
Ramones' (though completely different), whilst "Ich und die Wirklichjeit" (me and 
reality) is the best example of the darker sideof D.fc.F. But, "Alle geyen alle" 

(eveybody fights everybody) is too long and too simple and after a. while the 
monotony becomes boring. The track following is "Alles 1st Gut" itself, and is a 
masterly ironic piece — the voice of authority giving us our instructions — "Say 
nothing, close your eyes, think of nothing, believe me, everything is good" 

(quoted on English, though sung in German - 'A.I.G.' is the most accesible of 
the Virgin l.ps to non-German speakers a s, (like 'D.K.U.D.B') it has English 
translations on the lyric sheet). 

All D.A .F. l.ps have 2 distinct types of songs - love anchor fantasy* and political 
or 'social comment'. "Gold und Liebe" seperates the two and gives'tTiem a side each 
Liebe auf den Ersten ^liek" (Love at First Sight) and "Sex unter wasser" being 
the highlights of the.first side, whilst the 'dark' is not only less poppy, but als 
less internotional - whilst anyone could understand 'Sex under water' a song like 
Grief nach den Sternen" (Grab the Stars) draws out an area of Gothic culture, 
which the English lacks. 

The last installment in the D.A.F. trilogy on Virgin is their best l,p in my view- 
the lyrics are less minimal, the music (still only a synth and drums) having 
been brought closer to ’Pop Perfection' and it is a high-point for the duo to sign 
off cn. It contains shortened (4 mins instead of 5) versions of both sides of the 
12" single released in early Sept. - "Verlieb Dich in Mich"/"Ein Bisschen Krieg" 
|fall in love with me/a little war) - the former being one of the great pop singles 
the latter another statement of Germanic popular opinion, this time militarism: 

"We want war.' for us.' The best.' 

The following track, "Die Gotter find Weiss (The Gods are White) is in a similar 
ve:.n - "our gods, the most beautiful, the most powerful gods, the gods are white." 
On the other side is "Princessin" (Princess) a slow song and, for me, the best 
moment on all the four albums, it also has one of the longest lyrics over a 
delightful, joyful tune. 

Gabi always refused to sing in English (which would have enhanced their sales over 
here and in the U.S.) Apart from 3 in Spanish on 'D.K.U.D.B.', all the songs are 
in German - no doubt if you didn't understand a single word of German their records 
would alienate, but it is not necessery to be fluent to be able to enjoy the 
■g- ouna his voice, which ranges from full singing to half-talking (and screaming 
Alan Vega style on side 2 of 'D.K.U.D.B.') England never has,and never can, had a 
group like them. Their keeping hold of their Germanness has ensured this, and 
whilst I can never fully understand the Gothic nature in their work, the sounds 
used to capture it on record are a wealth of pleasure and delight. 


i -z=> 


ALBERT HARUWTGK. 



Influences? 


In the beginning I f M DEAD was the name 
Keith used on his solo tapes. Although 
obviously fitting into the dreaded 
'bedroom tape scene 1 the four tapes he 
released contained quite a few good 
tracks which made them worth a listen. 

To date they f ve sold about 500 copies. 

The band formed in August last year 
when George (guitar) and Steve (drums) 
joined Keith, originally to pipy/record 
songs from the four solo tapes. After a ' 
couple of * events * in Burnham, and 
Chelmsford the band made their proper 
debut in Clpc + on 1 ps+ N^vp^ v ~. 

Alter the Clacton gig (a pretty chaotic 
but enjoyable affair which featured such 
classics tj 3 ’Policeman’ and ’ Wasted 
Youth f ) they decided to throw out all 
the old material and write a completly 
new set. 

Keith : M I don't think we were sure what 
we wanted to do until after the Clacton 
gig when we started writing new songs. 

Then we realised the sort of music we 
wanted to play.” 

"We weren't really ready to do a.ny gigs 
after that for a while and the new songs 
seemed to be much better than the old 
ones, so we just carried on until we got 
another gig and by that time we f d got a 
completely new set." 

In April they recorded a demo tape, 

'A f ter Life 1 , at the studios in Jaywick. 

It was released soon after and has sold 
over 100 copies. The tape showed, the new 
sound/direct ion the band were after. Gone 
were the punkier trashes (due more to 
inexperience I think) and in came a more 
heavier sound. "Wierd but barrels of fun" 
and "sick nursery rhymes" was how Mick 
Sinclair described it in Sounds. 

"Sick nursery rhymes, I thought that was 
true to the point and just about sums up 
"^he tape" says Keith. 

After supporting the Passage at Colchester 
Institute they've gone on to play a few 
more gigs in Colchester and one in London. 
Which more or less brings us up to date. 

"We 're starting to write a lot of new 
songs new and I reckon by the time we do 
our next gig we'll only have two or three 
°°ngs from the last set." 

"The only sort of criticism people make is 
that we 're not dariceable/lively enough. 

We f re trying to get the music a bit more 
daneeable. But then again we wouldn't do 
it unless we enjoyed it, pointless doing 
it really. Like I said, we're self- 
indulgent. (laughs) 


"Lots of people say Bauhaus. I can't deny 
we're not influenced by them - we are a 
bit. I'm really into Mass, although I don 
think we sound a great deal like them. 
Every band on 4AD really. Colin Newman - 
I like ’A-Z'. Virgin Prunes - I don't 
know how we’re influenced by them.'" 

Future plans ? 

"We're hoping to do a single soon. We're 
hoping to get the recording done before 
Xmas and have it out in the New Year. I 
should think we might even have another 
tape out if we've got enough money." 

The single will feature three songs, 
two new numbers, 'The Sentence' and 
'Death of the Diver' plus an older song, 
possibly 'Whispers'. It will be released 
on the bands own label, Goldhanger 
Records.' 

"No one believes there's a place called 
Goldhanger. When we go out somewhere 
people say,'where d'you come from mate*, 
you say Goldhanger and spend half an hour 
explaining where it is. They think it's 
a made up name.'" 

Will I'm Dead put Goldhanger on the map? 
Watch this space for more.'.' 

All the solo I'm Dead tapes are still 
available if you're interested (send a 
blank tape/s .a .e.) . ’Afterlife' is 
available for £1-25 inc. p&p. Also, if 
you'd like a tape of their gigs at Essex 
University or the Affair, Colchester, 
send a blank tape/s.a.e. 

Write to: KEITH CHAPMAN 

31, HALL ESTATE 
GOLDHANGER 
MALDON 
ESSEX. 
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A bloody mi*®r*bl® day®fh© m@me©®fi season 
hm b®gm ia E3iabii2i^ # aa4 I ma labourist 
raa&cc? iho first oyapfcotsa of a bout of S®@u- 
a ^ASay rny ,11k© all good interviews Th© 
Delnomte® laquisitiom took place a® s©a@ 
dia^ little pub wMeh-if ©sly by ^Lstra© ©f 
alchohol-creates a b®ti©r atEQspherOpOr s® 
th©y a ay aayway o 0a® by ©a® the various 
Bellos arriwi 9 md battle ©©aasacsd® 

Th© B©lsE9at®@ ar© presently four,with 
Kike Berry m. guitar„Gillisa Millar @a 
Keyboards ,Jtalie H©pbu:m om weals sad new 
boy fell Braidvood ©a drums®fh±3 soa®what 


II 9BB SUMMER OF 1S@0 SHBBB C£3 SS3 MAS 
MEDIA OT! OF Til SC0TTIS1 BIAS B00H.SID If 

AFFSST YOU MCI f 

I® p w© didn't really get onaght rap ia it-, 
which mo just as mil wo*fl. hssm 

disd a horrible death jLayway,vltk the fiH 
it's Seotlaai ©a® ®®@k 0 the* Liverpool,them 

Iaa@he®t©r®*oI% sight mm. fe© ehdtoshaa 

BQXt uo®k 0 


2t°s ess^oB® actually 

® © ® 

Tm 4-fe f"f ©Silliessoo 




nothing of the beads past ,wh© themselves 
were less than ®®g®r to supply aay details 
• •...Anyway,enough of this idle chit-chat i 
om with tho f-3©rs aooo 


TO MB,THE DB-KOITlg SOUND VERT SiaiSlS»e 9S 
YeSgbrat you won't think that after you've 
heard th© deu© tape=tfeat doesn't sotmd v®ry 
siati©®®..It's just that if you don't u©© 
synthesisers sad things,it souads that way® 


WAS THAT SOTO® A CONSCIOUS THING,OR JUST A 

natural sou® within the band ? 

H@ p it waam't eomneioufl ®«» 


TO ME,IT SOUNDED PRETTY BOORS-ISM® 

No,it 11 0 just that if you hear it,but you're 
aot really faailiar with ©istiea baads,and 
perhaps have not got such a wide range in 
r©farane© to certain type® of e©lody„th©n 
you just say Boors ©te® 


BO YOU BO AIT COVER TORSIONS ? 

Uh-ha..we've got a Herb Albert on©,but that's 
only because w© hava’t got a full bamd at th© 
moment .It's quit© Jamsieam-S 0 Qnd±»g,w±th th© 
guitar sound and th® rhyth©@ 9 with the bas® 
aad th© keyboards® 


WHO MITES MOST OF THE MATERIAL ? 

Veil,Mike,Gilli*a a&d Juli®oTh© lyrics or© 
mostly by Juli© though® _ __ 


WHO'S GOLDBERG,WHO CO-«tOTI w SQ IT'S NOT TO 
BE* 9 ,WHICH WAS ON THE SECO® SINGLE ? 

Oh®*that's a friend of Mike's who wrote th© 
lyrics of So It's Not To Be about fir® 

years &g© ® 


THE NAME BELMONTES SOUNDS LIKE A CERTAIN 
TINS® FRUIT MANUFACTURER.• •• 

I don't kmow-Julie thought of th© Basaepbu*, 

it probably is® — 


IT'S. IN ISSI^SORT OF IM NORWICH. 
r AMa&^e 9 r© big ia Norwich £,w® Mm let® of 
'folk ia !®s?®l@ho®o _ 


101 IS EDIHBQBBn , A® SCOfM® IS GBHRAL 
BANDS V fea b® STBlittSSS 

Hell just mow eyeryome eeemete*. 

rap because th©r®'s n©tfe®r© te J JJJJ 

at all-they* v© dosed to® the M*edub caa 

falontiaoo ® 


IS IT ALSO BAD IN THAT YOU 8 Hi M 1 

sags BY IBB MUSIC 01 SBSW G®IM^EHr ? 

Well I dem’t socotte^ 

ogq y®u,lik@ where was it a*®- 

c pepulatioa ©f about 20 oA@taally e it m jgm ® 
'fo±£$eT p@pulati« thfisi tfeat^taat Mt ©2 tli« 

@aly s& t© ®m@ pub^rMch- 1 wasn't th® «®s® w® 

u©r@ playiag at 


HAS BEING RSLATIVLT CUT-OFF UP BBBB 

BA® BACH A LOT ? 

It'o a factor®If y@®8v© get t© g® ©ad pl®y §M. 
Load®© for £50 ,y©u h®.v© to g®t th© E®a®y ' e 
©lsowh®r®,£md th@r@f@r© you hsf® to play th©@« 
©rappy little gigs im Sbotlamd t© get cc«©y t® 

go t© Lomdom® 


IS THERE ANY RIFALBY BBTWE11 ©HOTS® AH 
GLASGOW AS REGARDS BA®® ? 

Glasgow audieacoa ob© really g@®d bst p fe®t 
if other bander se© y®u im Glasgow then y®u 

get slagged off® 




YOU “TO ALREADY HAD TOO SINGHS OUT,TOW WELL 

DU TUT DO f 

Th® first om© sold out—th® secomd @a® l.iia't® 
Oaly 1000 ©f the first @m® wer© pr©Sffl©t,bmt 
©rmtaally 6000 ®f th© second were pressed, 

aad they didn°t all go..... 


OBVIOUSLY THE TWO RATIONAL SINGLES MUST HAVE 
HELP® YOU ALONG,BUT BID THEY ALSO HINDER 

YOU IN ANY WAY ? ^ 

Well,the first oa© helped u$,but the s@e©a& 
didn't because it was ®@ b@4®Th@ s®ngs were 
OK but the productie® m® shit® 
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WHAT ABOUT THE NEW SINGLE ? 

It 9 11 b© ealled M I'd Rather Not%aad Ala® 
Raski&e of fh© Associates will be producing 
it.W©'re sot sure what the b-sides goimg to 
b@ »It 9 11 b® on Warner Brothers-a one off 
deal, sad Alas. is doing it os a percentage 
basis. 


HOW DIB YOU GET ON WARNERS ? 

It was this guy called Tarquin-he 9 s a nice 
casi© to watch us practisiaggaad he 9 ® 
head of MR so.,.. 


HAVE THE BELMONTES SEEN 3ETTER DAIS THAN AT 
THE MOMENT ? 

UBEsaasa..maybe., .we hadn't played for a 
while,but the material just mow is better 
than it* s ever beem,alot tighter..* 


HOW WELL BID TOT GO DOWN ? 

W® went down quite well ,1s. sob© pl@a@s w ® 
wemt dom really welled im other places oo 
L®ad@a was OK p ®ss@pt that Gilliaado key¬ 
boards set om fire 9 b@eaus© TH® Teards?@f® 
had these huge brnks of lights ,aa& we were 
right next to them...Alot of their fmB are 
so yous« f it was mainly little girls who'll 

_— Jl t-'T.-'A tvo 33 *3 "GJ "v 1 ! d USl AT 


» IS mz TO BATE 
©UB ? 

t® this,yes.It was a good 
ehaaee but w® didn't capitalise on it 0 end 
w® lost ®o much money on it that we couldn't 
really do anything afterwards .¥© only got 
£50 a night,amd it cost that in petrol t© 
get from gig to gig=we ©ren &ad to pay the 
roadies a® well. 


I SPECIAL MSSSA®S ? her®, 

lie's really sorry sh® euu 


WAS TEMS BECAUSE OP THE PRODUCER OR MAT ? 

No it was our fault as mush as anyone® @s 
after the first single w® wanted another on® 
out right away,but w® didn't have the mosey 
t© @®k© it better than the first one-like 
getting a better studio. 


HAPE ANT MAJOR RECORD COMPANIES SHOWN ANT 
INTEREST IN THE BAND ? 

(laughter) Cm w© speak about that ? 

Well ,Waxaer Br©@. j 

WHAT ABOUT IN THE PAST ? 

Interdisc sad 2oo. 


TINGUELY at the Tate Gallery 

I have seen some pretty bizarre items in the Tate 
art gallery over the years but I don't think I quite 
expected to see the paraphernalia of a junkyard at any 
one time. Unlike some of his contemporaries Jean Tinguely 
may hiave a p-oint behind his pointless junkyard. The 
exhibition was amusing and occasionally quite bewildering. 
Tinguely's work is a nptural progression from his influ¬ 
ences. .. .Schwitters , ffelevich, Klee, the bauhaus (no not 
that Bauhaus) and later; surrealism and futurism. His 
crazy sculptures can do all sorts, draw abstract pictures, 
make a variety of noises, throw balls etc. But what is the 
point in al"> this? To me it was just great fun and I don't 
suppose you even have to be into art much to get something 
out of it. Items ranged from colourful shapes slowly 
moving into different positions, to the spasmodic drawing 
machine 'metamatic', where I got a bit carried away and 
the Darker mpnaged to tear a hole in my creation, to a 
bike that when peddled makes bits of dangling wire wave 


A lot of Tinguely's work involves audience part¬ 
icipation which is great, providing you don't mind 
getting hit by footballs, getting wet or otherwise. I 
believe he has also seme time in the past created a 
machine that self destructed by catching fire. 

A friend of mine said, "He's that bloke who makes 
all that nutty machinery that doesn't do anything." I 
suppose in all fairness that is quite true but I'm not 
one of those people who you see going round art galleries 
trying to explain the meaning of life out of every piece 
of scrap metal they see. I do take art seriously though. 

I just either like something, or I don't, for whatever 
reason I choose and that is how I base all my judgement. 

I did enjery the Tinguely exhibition because it was fun. 

The work of Jean Tinguely may not appear to have 
much point but this Swiss sculptor has a lasting influ¬ 
ence on many people. 

BARRY IAMB. 


about, to the Rotozaza 1, which is almost threatening. 

The speetptor puts small footballs down an alpine horn 
type pipe and then witnesses them being thrown out of the 
top of the machinery. Meta-Harmonie II must be one of the 
most amazing pieces of junk that I've ever seen or heard. 
It stands 12 '6" high and is about 23' in length. A series 
of wheels move sticks that bash drums, hit a piano, 
clobber cooking pots, dustbin lids and many other won- 
derous items. The sound is like an avant garde symphony, 
it could probably give Stockhausen a run for his money. 
















mu 


The Go-Betweens moved over to London, from Australia, in Iby this year as part 
of their deal with Rough Trade. I saw them supporting The Raincoats at the 
Venue in I%y, their second gig since arriving, and was impressed. Their album, 
f Send Me A Lullabye 1 surpassed my wildest imagination. It f s easily one of the 
best records released this year. A record that seems better every time I play 
it and far superior to their Postcard single o*' a couple of years ago. 

We went to interview the band when they played at the Imperial College in 
London recently. The gig was a beginning of term dance for all the wonder¬ 
ful students, who seemed to be more interested in getting pissed than 
enjoying the bands. After managing to get in without paying, we were supposed 
to be on the guest list, we went to the bands luxury suite for the interview. 


Robert : We formed in Brisbane in *7 8 and 
it was just Grant and me at that stage, 
with a drummer who was playing in 
another band. We released a single 
('Karen'/'Lee Remick') on the Able Label 
and just played around Brisbane. Brisbane 
was a good place to be in. Then we made 
a second- record ('People Say'/'Don't Let 
Him Come Back 1 ) with a different drummer 
and then we went overseas. 

Enter Postcard Records. 

R: We were just sort of down and out in 
London, we weren't doing much, and we got 
involved with Postcard. Alan Horne and 
Edwyn from Orange Juice heard our first 
single on the John Peel show in late *78 
or f 79 and liked it and when they were 
forming Postcard they were just thinking 
of groups they'd like on the label and 
they just happened to go down to London 
at that time and through a connection 
at Rough Trade we met up and it just came 
about as easy as that. We did the single 
on Postcard ('I Need Two Heads '/'Stop 
Before You Say It’) then went back to 
Australia o That's when Lindy joined, 
when we sort of re-gathered. 

How did you get involved with Rough 
Trade? 

R: Rough Trade knew about us and we f d 
gone back to Australia and been pppro- 
ached by this label called Missing Link, 
i rom Me lb our ne , and we made an album. I 
think Rough Trade were waiting for an 
album to hear wnat we were doing in 
Australia and they heard the album and 
decided they wanted us on the label so 
they arranged for us to come over here. 

I 7*ead that the Australian version 
of the L.P. only had 8 tracks bec-puse 
some weren ! t aecesible enough. Is 
that true? 

L indv: Yeah, it's true. 

R: It was packaged as a Xmas special 
and it came out April next year (laughs) . 


It was just a record company policy to 
sell more albums which was in going with 
the person that runs the label and his 
view of the Go-Betweens>in general and... 

L: He thought we could be his pop success 
but unfortunatly we didn't wear make-up.'.'?? 

R: Unf ortunat ly he couldn't get our 
records into the import shops in Sydney! 

How many records can you sell in 
Australia? 

10,000 

Is that good? 

L^ Yeah, it's good. 

Gan you sell more here? 

L: No (laughs) 

Grant s We sell more in Sweden. 

As you'd been on Postcard did you expect 
more success when you came over here? 

L: No. Why should we? 

Because Postcard was very hip. 

R: We came over on the Postcard backlash. 

G: Mo&t of the English fans are stupid 
anyway. I've got no conceptions about 
them being tasteful at all. 

_L: We 've just recorded a new album. 

Hey.' , you've got a scoop! You're the 
first one to get the scoop on it.' 

We recorded it in Eastbourne, we re¬ 
corded 11 tracks and the album's 
going to be called 'Before Hollywood'. 

It should be out in January. 

Has moving over here changed your music? 

G: I think it's made us aware of our 
isolation from the music industry and 
most other bands. It's reinforced our 
strength in ourselves. I m very disill¬ 
usioned with the scene here at present. 



What groups do you like here? 

R: Aztec Camera . 

L: Marine Girls. 

Gs Blue Orchids are good. The Fall are 
pretty good. That's about it. 


What's the music scene like in Aust¬ 
ralia? I've been told that it's quite 
good. 

Gs There's some good bands, yeah. 

There's about one good band in each 
city, there's only two cities that are 
worth talking about, so there's two 
good bands11 

Very droll! 

R: But there's some very, very good 
group* in Aus tralia , there has been and 
there are now. You Just don't know about 
them - they probably won't leave a mark 
but they're so much better than Just 
about all the bands here. 


Would you lik@ other people coming into 
the band while you're over here? 

Ls Ooh! Another scoop.' (laughs) The Go- 
Betweens are looking for a fourth member- 
a keyboard player. We're still arguing 
over what the plpyer's going to play.. 

R: Because there's quite a bit of 
keyboards on the album. 

Ls But listen, I believe Robert and Grant 
have been talking about getting a keyboard 
player since 1978 so you could probably 
talk to us in another twelve months and 
we'd say, "yes, we're going to get 
another player - scoop.'" 

Do you find the three piece limiting? 

R: I think it's been absolutly fine up 
until about now. I think for us to make as 
good an impact as we can live , a keyboard 
player would help. 

I think it works well. There seems to 
be a lot happening in the songs. 


The laughing Clowns, Hunters And 
Collectors....? 

_L: You can forget about Hunters and 
Collectors, but there's the Laughing 
Clowns, The Birthday Ihrty, The Go- 
Betweens and a band called Mental As 
Anything who are pretty good, but forget, 
about H&C's, they're a load of boring, 
stupid little boys hitting tin cans. 


Could you see The Go-Betweens releasing a 
'pop' single to reach the charts? 

L: Yes we could. If we get any poorer than 
we are now we will be.' 

G: All the records we've released we've 
been interested in the charts. 

R: We think our songs are commercial. 

Gs I don't' think we'd have to change so 
much in our songwriting to do a song for 
the charts. We think about the charts 
all the time. 


_Ls Yeah, but that's because we work so hard.' 
Gs We Just don't go and bash the song out. 

Ls There are intricate designs and patterns 
to every phrase. 

Gs We 're architects.' 



How long are you planning to stay in London? 


The L.P. seems more like an album, not 
a collection of singles, as I was 
expecting. 

L: It's an album, yeah. We're having a lot 
of trouble deciding on a single from the 
a lb urn because there's nothing that's going 
to go on commercial radio. 


Rs Everyone in the group had been to 
London before so we knew what to expect 
but I think we've just got tired of it 
quicker than we thought we might have 
and generally we want to make our stay 
here as short as possible. We want to 
go to New York, we'll hopefully be 
there sometime next year. 

L: We'd like to record in New York. 

Gs There's a better ambience in the city. 
I find London just too drab and grey, 
still too much in love with Vaudeville, 
whereas New York is more dynamic. 





Are there many fanzines in Australia? 

L: Yes there are, there are lots of 
fanzines and they're very wonderful if 
they say nice things about us. 

G: There's four main music papers but 
they've got nothing* to do with fostering 
any underground scene or presenting new 
bands to the readers but there are a few 
fanzines that spring up within a scene. 

R: The major papers do occassionaly.... 

G: But oily if you've been around for 
4 years, then they mention you. 

R: But sometimes... there's a really 
subversive .journalist working for 'Ram', 
which is the major one. He gets around 
the country seeing groups. 

G: Yeah, if he's ru t too drunk 1 

What bands influenced you ? Bands that 
you'd seen or ones you'd heard...? 

G: No, I'd never seen any bands. Oh. 

I'd seen a couple of English bands when 
I was at school, but it was just the 
early New York music - Television, JFktti 
Smith, especially Bob Dylan, mid 60 's, 

The Velvets. Tiie same bands as other 
people. 

R: Over here we get no response. We go 
down south we get no response. 

L: We go everywhere.... 

G: We go north we get no response!1 
R: But in Australia we'd definitly get 
a more receptive audience, getting two 
encores., and to come from that sort of 
reception to what we get here... 

G: But everyone in Australia might be 
sucked in by us? 

R: We only have to realise the opinion we 
have of English bands to realise it's 
true. It's more than you get blase. 

G: No matter what level of band we're 
talking about, in England they've always 
got an act and we don't have an act. We 
don't have a dance number in the whole set. 


Are you still enthusiastic about the 
band after almost five years? 

G: There are periods when we aren't 
enthusiastic, Jike during the sound- 
check tonight. But just doing the record 
I felt completly enamoured with the band 
a gain. 


Any messages for y our Aus Ira liar, fans? 

G : Ke e p s wea t ing.' 

R: All I can say to our Australian fans 
is stand by us.. 

G:. We 're going through lean times nere. 
The English public hates us, the press 
hates us. 

Do you think that you're providing some 
direction for other Australian groups ' 

L: We are providing some direction, yes. 
G: Yeah, we can just show that all you 
have to do is get over here. It's as easy 
as that. 

Should you need to do that? Couldn’t you 
prove yourselves in Australia and stay 
over there? 

G: Yes you can but it only goes to a 
certain level because people in England 
aren't interested in any band if they're 
not playing in the country. No matter 
whar you're doing you have to actually 
come to England to be sort of ordained 
by the public. 

G: It f s strange because in some ways 
there's nothing to come to, but in 
other ways the actual presence of the 
music press here is very strong. NME, 
Sounds and Melody JYhker for all their 
faults at least look at a lot of new 
bands and no paper in Australia, does 
that. So if you want to acheive anything 
more and if you're ambitious you can get 
to a certain level in Australia and you 
have to come away. 



Not surprisingly The Go-Betweens didn't go down to well. After some dull 
funky band (which they liked) everyone does their stuff to Duran Duran, 
Spandau, Human League.... records. Coming after all this The Go-Betweens 
din't really stand much chance. G.K., they may not be the dynamic and visual 
live band but their music is so good . Apart from 'Hammer The Hammer' and 
'By Chance' the rest of the set features the songs from the new L.P., which, 
should be stunning.' Hurry up and catch. The Go-Betweens before they leave us 
for America. You won't regret it.' 
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I have spoken into a vacuum, many times, every 
I didn’t think of you as you really are, not as definitely and 

cancer—if she should go insane 


unhappy, sick schizophrenic 
Their children grew up into Strange creatures. 



loud and slightly drunk, inarching Dcrsonnel shelter. 



tire had eaten into the** 11 *!! boy’s skull. He pulled up his upper 
that the chessmen jumped from the board. 

''assport, aod what’s more, I am a German. 

We weren’t commanded 
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did loves to inflict pain and to suffer pain. We weren’t sissies either. 
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This happy breed—indeed, happy 
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| TONGUE IN CHEEK no.2 30p 

A really excellent zine. Interesting interviews with 
1919 and The Three Johns plus Sisters of Mercy, 
Rudimentary Peni, Crass, tapes etc., and the good 
layout make this well worth getting. 

10 MANSE CRESCENT, BURLEY- IN-WHAR PE DALE , ILKLEY , 

WEST YORKSHIRE, LS2 9 7LA. 

BODY AND STEEL no.9 20p 

Best issue yet. Has interviews with Attrition and 
The Possessed, a very good piece on soap operas 
(in which Smoot shows what excellent taste he has 
by praising the wonderful 'Flamingo Road'),plus 
The Escape, ABe sire , Elephant Fayre, zines, 
local news and more. A real bargain at just 20p. 

1 RENNEY RB. HEYBROOK BAY, PLYMOUTH, BEVON, PL9 OBB. 
TONE BEATH no.1 40p 

Fora first issue this is excellent, Features 
Lemon Kittens, Recommended Records, Attrition (they 
get everywhere.'), an interesting Throbbing Gristle 
discography and more. Very promising. 

No.2 should be out as you read this. A 52 page Xmas 
special with Hark Pterry, Flux of P.I., Chris & 

Cosey, Wasted Youth etc., all for just 40p. 

20 SPIRE AYE. TANKERTON, WHITSTABLE , KENT , CT5 3DS. 
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PRYTANIA no ,2 75p (inc.p&p) 

Er, different.' Not a fanzine and only one (small) 
piece concerning music. Bread magik.' 

126 BEVAN ST. LOWESTOFT, SUFFOLK, NR32 2AQ. 

COOL NOTES no .4 20p 

Always a good read, and it's getting neater.’ 

Articles on an Anarchist conference/f est iva 1 (cops., 
forgot to use the @3@@J), Apocalypse, Racism, 
pirate radio, Serious Brinking interview, fashion 
and lots more. 

FLAT 5, 166a ROMFORB RQAB, LONDON, El 5 4LB. 

CLOSED GROOVE no.2 35P 

Features articles on: Glastonbury Festival, The Jam, 
'The Prisoner', Sparks, Vivisection, L'etranger, an 
interview with Optimax. and lots more. Recommended. 

1 TOWER VIEW, SALTASH, CORNWALL. 

MISERY no.4 Free 






VAGUE no.15 30p 

The new issue of Vague is out and has Southern Death 
Cult, Look Back In Anger, 'Never trust a hippy', Viz, 
Bill Burroughs, Danse Society and more. Send for a 
copy now . 

'BUTCOMBE', CASTLE ST. MERE, WILTS. BA12 6 JF. 

APOCA LYPSE no.2 35 p ? 

A huge improvement on no.1 . Loads of pages and good 
layout. Interviews with Bead Or Alive, Fear of Falling 
plus Rudimentary Peni, Religious Overdose, Broken 
Skull Tapes, plenty of tape and zine reviews and lots, 
lots more. A really good read. 

83 WILTSHIRE AVE. SLOUGH, BERKS. SL2 IBB. 


ACES 


no. 1 


IQp 


Four A4 sides of stories, reviews, cartoons, jokes, 
clippings etc. all for just 10 pence. 

7 CHELTENHAM RD. 0H0RLT0N, MANCHESTER, M21 1GL. 

/hi HI ! 

,1 POSITIVE TOUCH no .2 


I 


\w 


20 p 




Definitely not miserable I Features an X interview, 
Black Flag, lyion, reggae, local news, reviews.... 
Well worth getting. 

206 WESTWOOD AVE. COLUMBIA, MC 65201 , U.S.A. 

ALLIED PROPAGANDA no.7 30p 

The best zine I've seen lately. This issue features 
excellent interviews with Mark Perry and Fhtrik 
Fitzgerald (also a page of Ihtrik poems) plus Capt. 
Sensible, Poison Girls, Red Beat, Garry Bushell gets 
a slagging, lots of reviews etc. Very highly 
recommended. Let's hope that we don't have tG wait 
a year for no. 8! 

65 BRIAR CRESCENT, NORTHOLT, MIDDX. UB5 4ND. 


WAN LI 


Includes a Bauhaus interview, pieces on Teardrop 
Explodes, The Cramps, Pigbs.g and ToH, an 
excellent article on alcoholism and lets of 
poetry. 

2 SOUTH DRIVE, SANDAL, WAKEFIELD, W.YORKS, WF2 7NB. 

SOUNDS FROM THE STREETS no .5 75c 

Good Canadian zine that features a wide range of 
groups. Lots of pages on the Burnymen, also Bub Rifles, 
Killing Joke, Deadlines, Dave Howard, Duian Duran, 
L'etranger, local news etc. 

16 Salisbury circle, bramfton, Ontario, Canada, L6v 2 Z 6 . 

BEYOND THE PALE 20 



Tiab Guls, Section. 25, 
and more. 

FOLKINGHAM, 


// 


The best U.S. zine I've seen, although there's 
very little U.S. coverage. Extremely v/ell written - 
worth getting. 

no .1 features: New Order, grafitti, Neutron Records, 
reviews, San Fransisco scene... 

no.2 - Factory Farming, The Fall, S.P.K. interview, 
Re/search, Psychiatric Oppression, Crass Records, 
no.3 - Due soon, with _20 page Crass interview.'.'.' 
(probably 40 or 50 p) 

P.0. BOX 585, WALNUT, CA 91789, U.S.A. 



Has a lengthy Psychic T.V. piece, Eyeless In Gaz? , 

Pa il Poland, Roberta Graham, Keltic Klan, Glass, 
Pondnrosa Glee Eo.ys and more. 

STH. CIRCULAR RD. RIALTO, DUBLIN 8, IRELAND. 

\X / VS f\ 

Y no .12 Free 
Collages, reviews ^nd info. 

64 main street, keyworth, Nottingham. 

\ X \ 

NEW MANIA no.6 30P 

I haven't seen this out according to James Nice it's 
very good. Features top comedy acts The Exploited 
and Special Duties plus Chron Gen, Blitzkreig, 

Notion Piet and loads more. 

3? ARCHER ROAD, FOLKESTONE, KENT. 

\l i\\ 

'STICK IT IN YOUR EAR 1 ZINE 50p 

The independent's cassette review magazine. Comes 
out thr€?e or four times a year. The latest issue 
reviews about 70 indie tapes as well as articles 
concerning tapes/the D.I.Y. scene. Worth getting. 

9 GLADSTONE RD. SHOLING, SOUTHAMPTON. 


S02 8GU. 





GEN no .2 £1 (inc. p&p) 

Music, Art, Poetry and Comix. A considerable impro¬ 
vement on no.1. Features lots of the above plus a 
free set of postcards.' Buy it. Well worth the money. 
Also available, GENCOMICS. No.1 features 'A day mixed 
up in the Leicester riots of 1979' and 'Dapper John 
minds the baby.'' Great stuff. QOp (inc. p&p). 

^ 13 FRESHFIELD DRIVE, TRENT GARDENS, SOUTHGATE, 

LONDON, N1 4 4QW. 


I know a domesticated action nan 
when I was younger he was too 
! and now he isn't an action man anymore 

veah h T; n& f ° r a hSsdy al °°holic oblivion 
y ah - he s on the wagon and going fast 
1 wonder why sometimes 

That^hp^H * Know. I cpn't see. I can only not see 
fhat he s» changed from A to B 

still^Tir+K >,aVe happened to hira underneath 
still a bit the same - but - only different'. 
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PSYCHIC COMICS Free 

A special issue to celebrate the Final Academy. 
Articles on William Burroughs, 23 Skidoo, Factory 
videos, Metamorphosis and mere, all of which have 
been cut-up. 

14 HAWTHORNE COURT, GRANTHAM, LINCS. NG31 7XJ. 
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Don’t forget to 
add postage 


Y ou.' 

yeah — you— man—in—the—car 
you re looking ?t me - I know you are - 
watching me. 

Look at him - I bet that's what you say isn't 
contempt and derision and 

' 1g ?; ad I ' m not him ~ he doesn't know where he's going - 
he looks out of his head - lazy bastard - never donf a 
days voik in his life - all my tax - my money.' - still, 

t,Yh gL i d 1 ” ?? t hlm ~ J ' ve got a d° b and a car - I’m into 
technology - I m alright - he can go to hell." 
but as for me 

I'd rather be me than you, and I have worked before but I’ 
not now ana at l 2 st I'm free - even if I haven't ^ot 
any money.' ° 

or maybe, you’re not thinking that at all 
perhaps I'm just paranoid - but you glare at me from 
your warm car window - or you don’t see me »t all - 
' Ut 8 ° od luok to y° u ~ I don't care about you either.’ 


MEAT FOR MONSTERS 

l // ^ 

Out of all the people I've met in my 
short stint as a fanzine interviewer, 
Marc, of 'Meat For Monsters', is one of 
the most intriguing. Having received a 
cryptic message through the post, 
cunningly disguised as a letter, I waged 
my way through torrential rain to 'Woods 
Leisure Centre'. Typically I've forgotten 
my question sheet, so meandering conver¬ 
sation is the order of the day. 

'Meat for Monsters' were formed in 
May of this year, although Mirk's been 
playing guitar in one band or another 
for 3 or 4 years. He writes most of the 
bands songs and modestly admits to 
finding it easy to write new material 
introducing at least one new song each 
practice. The songs are built around 
the monster image, being haunting and 
jerky, but they also contain a lot of 
humour. 

Returning from ?, sound check, Marc 
runs through the almost impossibly 
complicated history of the bands members. 
Mire appears to still be in bands 
called 'Muff Drivers' and 'Canal Jigsaw' 
while Mel was/is a member of '3 Times 
a. lay '. 

Plunging deeper into Marc's 
character reveals some very definite 
views. His aim in life is to be "rich 
but happy too" and to have a "lust for 
life". 




i 


1 ike 
joke 


< 


A considered pause and then: "I'd 
to have my brain examined". No 
. Marc believes that before people 
start voicing their own opinions on 
people, they should "know themselves". 

A MFM song called 'We come from 
Mother' is about the mothers role in 
influencing a child like society 
influences the gullible man. "I hate 
people who've been influenced by others, 
politically or otherwise". 

Which brings us neatly into today's 
music cults "I dislike people who don't 
admit to something they like and just 
follow cults" Marc avoids catagorising 
the MFM sound stressing that they don't 
want to repeat anything that's gone 
before. However, their sound is compar¬ 
able to early Bauhaus, Birthday Fhrty 
and various 4AD outfits. 

With time pressing subjects chop 
and change. The group hope to record a 
demo soon and do all + heir own artwork. 
They're also dubious about the merits of 
the music press and wary of the pitfalls 
of contracts etc. 

And Marc, well, he's as lively a 
character as you'll ever meet. He doesn’t 
like being told what to do and he's got 
the art of rediculous dress off to tee. 
His 15 minutes aren't far away. 
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Sound is excellent .Comas in Closer 
wraparound cover.Very good lp 


"ATMOSPHERE" (ATMOS 104) 

PICCADILLY RADIO SESSIONS 8/78 

s^fthf :T S“f B i B8loa ' Hovelty ' Dead Souls . 

Something Bust Brsek.These Days 
SIDE TtfOrCandidate.The Only Kistake, 
Atmosphere,Atrocity Exhlbitica 

Very good sound but tends to waver in 
pieces.The tracks are interesting,if „ 0 t 

1 W : L P ^ UC9d ; C0Ver 10 s °» a <=osmfc scene- 
looks like a Yes cover. 


BEST BUYS:WARSAW + EP(look hard) £10-£i; 

LE TERME... .about £10 
_ LAST ORDER.. about £10 


DISORDER 


I don’t know much about this except that 
has two Peel sessions andpossibly Dead Soul 
and Fac.2(Digital,Clags)Still looking 


m 


"STROZEES LAST STAND" 

AMSTERDAM PARADISO CLUB,1l/l/80 
SIDE ONE ‘.Passover, Wilderness f Digital,Day of 
the Lords,Insight,New Dawn Fades. 

SIDE TWO:Disorder,Transmission,Love Will Tear 


- --- 

STUDIO SESSIONS 1 8 / 7/77 
7"VERSION:SIDE ONE:Inside The Line, 

3108 TW °:Cuti,At A Later Date. 
2"VERSI0B:SIDE 0KE:Guts. 

SIDE TWO:At A Later Date,The Rill. 
Appears to have been a semi-official release 
but copies are getting thin on the ground by 

lerond T tf r ™ a3 ^ drunaer bo X aot ^ »lth the 
legend Warsaw in place of Joy Divisional 

four songs are rough-hewn bass-heavy punk 
3ti11 pervesely enjoyable. 
!!“'”'l ° 0pdea cane “ith a list of Pcjcprods 
•md other odds n'sods.7"is on the Enigma 
t 1 2 " on Anonymous . 


AMSTERDAM PARADISO CLUB 11 /l/80 

SIDE ONE.passover^iiderness, Digital, Day oi 

the Lords,Insight,New Dawn Fades 
SIDE TWOrDisorder,Transmission,Love Will 
Tear Us Apart,These Days p a Meaaa to 
24 Hours. 


"KOmKINO" (JD 01) 

LIVE AT THE LYCEUM 24/1/80 
SIDE ONE :Wi lderness ,24 Hours,The Eternal, 
---eart and Soul,Love Will Tear Us Apart 
SIDE TWO: Is clat ion,Komakino,These Lays,She's 
Lost Control,Atrocity Exhibition. 

A fairly good lp.The sound is a bit tinny 
but OK.Cover is ? Closer steal."A special 
-imited edition in memory of Ian Curtis", 
no-hum. 

Picture disc also exists. 


UNOFFICIAL DISCOGRAPHY 


"WARSAW" (RZM 200) 

UNRELEASED LP,SPRING 78. 

SIDE ONE:All of This For You,Leaders of Men, 
They Walked In Line,Failures,Novelty,No 
Love Lost. 

SIDE TWO .‘Transmission ,Ice Age , Interzone, 

Warsaw,Shadowplay. 

An excellant lp.All the tracks featured here 
are different versions from any others.The 
sound is excellant-pity it did not gain a 
legal release.Unknown Pleasures type cover. 
Other versions; 

Warsaw + ep of Peel sessions(she '3 Lost 

Control transmission,Exercise One, 
Insight)The origonal and best one. 
Warsaw- blue vinyl .Rare. 

Warsaw- Australian re-issue.Pressed from 
origonal with different cover. 
Warsaw- Re-issue. 

Warsaw- Picture disc. 


"LE TERME"(FA3 38) 

SIDE ONErDigital,Glass,Dead Souls,Exercise 
One,The Sound of Music,Love Will Tear US 
Apart (last 3 are from Peel sessions) 

SIDE TWO:Live at the Ajanta,Derby 1 9 / 4 / 8 O 
Wilderness,Insight,Isolation,These Days 
Transmission,She's Lost Control. 

An oxcellant lp in all respects,the sound 
is excellant on side one and good on side 
two.Good black and white Closer-type cover. 
The bootleg Still ??? 

Also -in rldSK irlmirV__ 


< * 


Us Apart,Shadowplay,She's Lost Control, 
Atrocity Exhibition. 

Pressed from the Gruftgesaenge se 6 ,so sound isi 
less good,The name stems from the Herzog film i 
Strozek,which Curtis saw prior to his death. j 
Cover is a b&w picture of the films le^d 
character,as well as a photocopy insert. 


caixy uiic WclLllS IQ Sell 


- -UJ.DuituHijtt or 

12" IDEAL BEGINNING, let me know. Write 
to: James Nice,80 Morningside Drive, 
Morn ings ide ,E d inburgh ,E HI 0 5NU. 

Tel. O 3 I- 447 - 9043 . 
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TAPES 


Fresh Sounds Inc. was formed by Bill Rich of the excellent 'Talk Talk' zine u: 


■U.,o>onis sweuo onv Ancji'nil^vw :s7VOOa 

iAM3i;ssvg 

Lent 'Talk Talk' zine u:soyvcel?y 


and their releases to date have kept up to the high standards of the zine. 
F RESH SOUNDS FROM MIDDLE AMERICA vols. 1&2. are compilation cassettes of 
Mid-West bands. V'o 1.1 is one of the best tapes I've heard. It features 
five tracks from the wonderful Get Smart.' plus The Mortal Micronotz, The 
Yard Apes and The Embarrassment. Vol.2 features more 'experimental' bands 
such as Color Entertainment, Monte Montclaire .... but is still worth a 
listen. The latest release is 'THE IAST ATTEMPT AT EARADISE ' by S.F.K. , 
recorded live in Lawrence this year. On first hearing it's quite uncom¬ 
fortable listening but after a while becomes fairly accessible and inter¬ 
esting. Fresh Sounds could develop into a fine label. 
srias,' snz ltivz s vrw i. 
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Also from America come two tapes from ROIR, 'F UTURE FUNK/UNCUT! ' by A LF ONIA T 1 IMS 

g and ' COFFEE BREAK 1 by HUMAN SWITCHHCARD. The sleeve notes to 'F’uture Funk' 
claim that the tape features music that "swings, jumps and dances’ 4 . A 11 I can 
hear is pretty dull funk. Human Switchboard sound similar to early Elvis 
, c5 Costello and their live tape is very dissapointing. Future releases on ROIR 
(oi sound much better. They include Television, Bush Tetras, New York singles 
v05 comp, and Buzzcocks 'Lest We Forget' (as if we could!). 


Kk r n ^ 


:s: COLD WAR'S 1 IRRATIONAL ' features a few very good songs, especially the slow 
'Life on a Wire', and is well worth obtaining. I look forward to their 
debut single and L.P., both due out next year. 
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V. Now two from ]%n At The Off Licence Tapes. BARRICADES AND ANGELS by THE 
STRAY TROLLEYS and ' THE SECRET DREAMS OF A KITCHEN PORTER ' - Various 
'< a re both well played, recorded etc., but seem to lack that certain something Jd§» 
which makes the Cleaners From Venus tapes so enjoyable. They're just p bit 
too ordinary. 

Mind you, they're nowhere near as bad as ' IN THE PARK ' , a very disappointing x 
— compilation tape of Southampton bands released by the very worthy Stick It * 

In Your Ear Tapes. It features four bands - Berlin, Licks 'n' Vixen, 3X and >3^ 

Gestalt, all of whom are incredibly dull and ordinary. 

' NEGATIVE HA LLUCimTION 1 by PAUL KBLDAY is forgettable electronic ramblings 1 «§ * 
that don't seem to acheive anything and leave me cold. _ J ^ 


** 
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'RITUAL ONE 1 by SEVENTH SEANCE has one good track, 'The Grandfather Clack Ticked On' 
but the rest are boring 'futurist' sounding tunes. 


'DEATH HOUSE ' is the title of a cassette and a board game by ATTRITION ,, The 
game is extremely complicated but, I'm told (l'm still reading the rules.'), 
great fun. Which is the last thing the tape is. Though to be fair it is 
intended ps background music to the game so maybe it works well ?s that? But 
on it's own it's awful. 


' HELP COMBS TOO IATE ' by STRESS is a promising debut. Using mainly keyboards, 
bass and vocals they manage to create a fairly interesting collection of songs, 
[especially 'I Stand Alone' and 'Saving Graces' on the 'Light Side 1 * Adventures 

| | In Reality Recordings are one of the few tape labels who keep up a consistently 
high standard of releases. Due soon is a live tape from RELIGIOUS OVERDOSE . 

I iota on qi._ » m a 


Useful addresses 


I FRESH SOUNDS , PO BOX 36, LAWRENCE, KANSAS 66044 , U.S.A. (tapes 
ROIR , 611 BROADWAY,SUITE 2 U, NEW YORK, N.Y. 10012, U.SJL. (10 d 
should be available over here via Red Rhino) 

C OLD WAR ,'291 GOODWOOD AVE. HORNCHURCH, ESSEX. RM12 6 DD. (also 
MAN AT THE OFF LICENSE , 23 WEST ST. WIVENHOE, ESSEX. 

STICK IT IN YOUR EAR , 9 GLADSTONE RD. SHOLING, SOUTHAMPTON. S02 
PAUL KELDAY , 147 MOULSHAM ST. CHELMSFORD, ESSEX. CM2 OLD. 

I ATTRITION , 143 MOAT AVENUE, COVENTRY. CV3 6 BW. 
i STRESS . 56 CHEVERAL AVE. RADFORD, COVENTRY. CV 6 5 EE. 

SIRIUS B . 15 SANDWAY GARDENS, CROSSGATES, LEEDS. IS15 ?NZ. 

THE CLOCKHOUSE, 3 THE CRESCENT, EAST HAGBOURNE, OXFORD. 0X11 9J 


(tapes 6 dollars each) 
(10 dollars each- 


(also for Seventh Seance) 
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1 EMBERS 1 by THE CLOCKHOUSE features mainly guitar and vocals which makes 
perfect easy listening. The only criticism is that Alan's voice is weak on sorne^ 
tracks, but on the whole this is a joy >to listen to. - 

Easy listening is far from what S IRIUS B make. 'Experimental 1 is the easiest c 
way to describe their ' DEATH OF A SEDUCTION' tape which occasionally impresses.* 


Winston Utstk-i. & 
Steven Humphi».Vi 
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o,even Mumonim ^ ’ %/ LJ Q^oC *ZOj= < 
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These reviews probably seem very negative but some of the tapes are jmst so <; ? 
dull and ordinary, almost an ordeal to actually sit down and listen to. 

There seems to be no real passion in the music. Anyway, onto the records. 


Ihssion is something which IK EMBRACE do have. Their L.P., ' IASSIQNFRUIT 
PASTELS ' is the most beautiful L.P. you'll hear this year. It's gorgeous. # 0 ' - 

k Much better than their ' 1NITIA L CARESS 1 12" (which is good), the percussion 
** and Claire's vocals (on some tracks) seem to make a difference to the sound, 

—- This record seems <50 warm and genuine, it's a truly beautiful L.P. 

(-0 The best track, ' SUN BRINGS SMILES ' has just been released as a single and 
dm is just what is needed to bring smiles and brighten up the dark winter 
II n ights . Buy, buy, buy. 

|j|5B »-ai*rvOr-U I '•. 

ZZ7 'TEDDY' b y APOCA LYPSE (jamming.') is a very poor choice for a single, Z 

■ especially when you compare it to the brilliant B-side, ' RELEASE.' ' . Those . -- 

horns.' Such energy.' Worth getting for this, 
m ' OVER. AQA IN ' by ZEITGEIST (jamming!) is alright but seems too similar to 
ll^their other singles. Like the cover though.' 

, —»i T WISTED NERVE describe. ..their music as 'punk in style' and although not 
K't brilliant their 'C AUGHT IN SESSION ' E.P. (Playlist) is far better than 
R ; ; most of the 'punk' records about at the moment and shows some promise. 

It would be interesting to hear what they sound like now, the E.P. being 
t:. ‘ their Peel session of a year ago. y ™ 

l— tr MM *-* ^ S H li I 5 s / 'Mmi'BI/sU 

. } THE MEMBRANES ' PIN STRIPE HYPE 1 E.P. (Rondolet) is less immediate than 
the classic 'Muscles' but given time grows on you. 'The Hitch' is 
r easily the outstanding track. 

' SO WHAT ' and ' BORED WITH THE BOYS ' , two more E.P.s by THE HATES areYo | 

Abetter, or worse, than any of the mass of punky records out at"the moment 
| though e. live tape they sent (with a new line-up) showed quite a difference Bt 


and is rather good. 
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'THE Q.UEUE ’ by CROSSTALK A/V is a seemingly ordinary song which grows on you with 
repeated plays. Worth getting for the B side, an amusing song featuring Blue Peter's 
Sarah Greene. Buy a copy and find out more.' 


+ 4- LIGHT +_ 
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LIVING IN TEXAS describe their music as 'new jazz' but their single, 


1 DAY ID CRIED 1 s e eros to me slightly similar to 'Heroes' era Bowie, which 
means I like it.' The sax and synth sound wonderful. Pity about ' AN DEM 
■■■■■PHIBi BAHNHOF' and the awful cover. 


I STAND ALONE + 


SAYI NG CE- , / x 

~ j Just arrived in time for a quiftk mention is ' RUMPONIA, ' (Rumpo Records) 

a compilation L.P. released by the Northampton Musicians Collective 


+ + SHaI 


featuring tracks by Insect Flak, Cellar 16, Groovy Underwear, the 
excellent Syndromes and more. 


.-■■■ Most of the records reviewed should be fairly easily available. You should 

be able to obtain the following direct - 

Tribal rite + TWISTED NERVE ; 66, BROUGHTON ST. EDINBURGH EH1 3SA. 

-nBEfilil HATES : 4200 W34th BOX 132, HOUSTON, TEXAS 77092, U.SA. 

CROSSTALK A/V ; 27, ASSISIAN CRESCENT, BOOTLE, MERSEYSIDE. 

LIVING IN TEXAS : 122, CANNON ST. ROAD, WHITECHAPEL, LONDON El . 

. ^ RUMPO RECORDS : 21, SMITH CLOSE, PID'DINGTON, NOR’THANTS . ., _ 
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Slab Guls is now Metamorphosis. 

We reject the market place conditioning of the 
music business,which disguises commercial interests 
with a mask of fashion and safe 1 rebellion 11 .We 
wish to forge our own destiny on our own terms, 
expand into and experiment with any medium that 
presents itself and communicate on any level 
possible to anyone who is willing to listen, 
although our only duty is to ourselves.To recognize 
that there is too much shit here is to take the 
first step towards negating it. 


PLEASE CONTACT:64 MAIN STREET KEYWORTH NOTTINGHAM 








